Violoncello I

Group I

Ramifications

Gyorgy Ligeti

Corrente ,con delicatezza (J= 60)
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Al the tremoli in this piece:as thick as possible.
Alle Tremoli in diesem Stiick so dicht wie moglich.
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Solo sempre sul tasto
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Violoncello I

Plotalich aufhéren, wie abogerissen,
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-5 marcato, but long strokes of the bow(qu asi legato alla corda),sempre
marcato,aber lange Bogenstriche (quasi legato alla corda ), sempre

Strike the string withthetopof the finger (not pizzicato, no. use of bow)=sounds like an
echo of the pizzicati(until the end of the piece).

Mit der Fingerkugpe anschlagen (kein pizz., keine Verwendung des Bogens)= |
klingt wie pizz.-Echo (bis zum Ende des Stiickes). |
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% ¥)From here on absolutely simultaneously in all the instruments.(ad lib.soli}

Von hier ab vollkommen gleichzeitig in allen Instrumenten (ad lib. soli)
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