Violoncello II
Group II

Ramifications

{

Gyorgy Ligeti
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%) All the tremoli in this piece: as thick as possible.
Alle Tremoli in diesem Stick :so dicht wie mdglich,
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Violoneello L 3
Group I

06 ——

e T T

L - 1 Y 1

tl:‘p

cresc. poco a poco)

17—__'61*5 o= e £ rn—ﬂ%#f’ /\‘j:"ﬂ i — ﬁ tﬁ!‘

(c:resc. poco a jooco)
08 al fallone <
e pitlefy o oliole® o, olole £, , ohelse | 2
r iSRS T ¥ H : u
' St ddeuly, as if ¢ ith i
rese. molto £1if Bkt et L aeershon o econt)
Il ta d’ '
M Sdo alnii wpls deleet
_'.[,_L__. Li I —— p 4 f - j i — A D
Pp ) » marendo al nieuf’e
] ] sempre sul pout., Zoum(d al’_arco
== . y £=2
Tuth sultasto
: : —y g — =
=t s e e S —
dim.________ morendo al niente pp\———/’/
T _ | morendo al nieute
ord. spice. . [0] \701 legno (tratto) arco, ord. izi f‘as:fi
3 P T — - i i i { . Gt L ¢ i
/ | | 1 1 ] F s e ~7-u
] - Ay ] et
710 5959 d—UH_—ii_i_d‘ 7% ¢ 9% " Ad ﬁ AT I
PPt T T O e TS senza dim \_‘_"/jj ——" —
6 ord 6 sul ponf. 5 ordSOLo 6 P . 8 pp
- % L Y i d_ A o l ‘L E

mf—pp X

==quasi_ p ==pp (litt_le stress upo_n the first note of each figure,general pp )
==quasi p=pp (die erste Note jederFigurein wenig betonen,allgemeines PP)

La 550




Violoncello T
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+) marcato, but long strokes of the bow ( quasi

legato alla corda ),Sempre
marcato, aber lange Bogenstriche (quasi

legato alla cordq ), Sempre

¥) Strike the' string with the top of the finger (not pizzicato , no use of
like an echo of the pizzicati (until the end of the piece).

Mit der Fingerkuppe anschlagen (kein pizzicato, keine Verwerdung des Bogens)-
klingt wie pizz. -Echo (bis zum Ende des Stiickes)

bow)=sounds

* %) From here on absolutely simultaneously in all the 'instrumcznts.(ad Lib. soli)
von hier ab vollkommen gleichzeitig in allen Instrumenten (ad lib.sol; ).
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