Violino VI
Group II

GYORGY LIGETI

Ramifications

fiir Streichorchester

oder 12 Solostreicher

B SCHOTT'S SOHNE - MAINZ

Printed in Germany




Violino VI
Group II

Ramifications

Gyorgy Ligeti

Corrente,con delicatezza (d=60)

A Tuth sul iusfvo , senzacolore (rm——
- f I o — = 1
') D \_/

pp sempre
A =N A\ = =

9 sempre  sul tasto 5 .
A Solo YN —_—q —

v L SNe————— N - — - P

pp
et

podd
N
t
i
It
S
N
g

M ——3 — 3 7T 3 R 3 7 T 3 =1 3 — f 3
A ——ﬂ _-1
S, i P Y 4 rl 4
:Wq___ t A — H L7 G 1)
e e S S e ST e e e s =
1 5 3 j00c0 a poco ord. ___ Jpoco apoco ssul pont. ; ,
A Y 1 7 ﬁ'——m-_-ll » ) f /‘Il q 1y ﬂ 1 _— -
] 1 2 rl 4 4 1 ]
E SSTESIE : : et —
—— ~ —— [ - p— e L — ~—
(sempre pp)
45 r-—-—3 — -3 a3 3 - 5 r 6 o, ? —_ Ord.
; " — — " =
g 1 4 i L H & £ I 4 | ) 4 4 |
i D¢ 7 1 ‘—/g 4 ‘;', a 7 /J[-.—a_ ; oY —
\./l ~—— — \/I —~— -~ J’ J ._/‘ -/l —
1%
-—-q
A ’
1 1 ) 1 I 7 1 A 1 7 i Z
z Z b Z. i
[—— — e — ~ N
4&550

All Common Law Rights reserved. Private Property, not for Sale.




it “Sul tasto

Violine W
Group I 3
19
L 4 4 ll & r ] 4 f ] Y} r) r] Y J | i
L. ﬁ‘#:‘ ooy : ’
4 > ——O—F 7T e é./ —
A
A £ { ' [ ] ! L | [ 7] £ { 1 /-\’ m rd — /\
-/1 /l // ] - b i : Y
23
A T g LR N Uibont. — S~
!) bomalet— ! ; ’ f r
45 — [C:‘ Ppoco apoca ‘ord. . _ _ _ _ _ —- poco a poco\
. . o .
[ E%ﬁ ﬂ " [ .
| e A

= = == — =
29 /— . ’ . \\
4 —l' 1 I 1 —|'_ _—l' 1 _‘—l _!'——I'_I mam A
e === | e e
34 Yio 9
- — I O r 1
et ek = = =
: = = PP
[ﬂszmpre suLfasfg____ el e - sul nt.
35 ﬂé)b DN . w o T

i S N

A
i o
o |10

I, .

arm ordx,\ ,//"‘\ 0 [
—~ e~/ N0
= £ - L tE e - 2
Y “" A 4& B J
Pp fen., senza vior. “‘“3'}5}, sim. morendo ol niente

%) All the tremoli in this piece : as thick as possible.
Alle Tremoli in diesem Stiick: so dicht wie moglich.
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Plotzlich aufhoren,wie abgerissen
(ohne Akzent):

tStop suddenly, as if torn offwithout
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*) =>=quasi p=pp(little stress upon the tirst note of each tigure general

L

==quasi p==pp (die erste Note jederFigur ein wenig betonen,aligemeines pp !
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+) marcato, but long strokes of the bow (quasi legato alla corda), sempre
marcato, aber lange Bogenstriche (quasi legato alla corda), sempre

-

arm.,gliss,,cresc. possibile (the t an di ' highest ' '
*) arm ., gliss..c bowpremamés e tone can disappear in the highest region,until only the

arm. gliss, cresc. possibile(der Ton kann im hdchsten Register verschwinden , bis
nur das Bogengerdusch Ubrig bleibt)

K) Strike the string with the top of the fin er (not pizz., no use of bow)=sounds lj
) echo of tlffe p%z.(untll th%p end ofthegpieces)- P ) nas "ke an ,
Mit der Fingerkuppe anschlagen (kein pizz, keine Verwendung desBogens)=klingt wie ein
- Pizz.-Echo(bis zum Ende dStlickes)
;‘H&ﬂ&\) From here on absolutely simultane ously in all the instruments. (ad Lib.soli)

Von hierab vollkommen gleichzeitig in allen Instrumenten (ad lib. soli )
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